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Crawford's Spanish Composition and Umphrey's Spanish Prose Composition 
in that it deals with two men who are also about to leave the United States for a 
summer trip. Mr. Waxman's book is somewhat easier and shorter than either 
of the two composition books just mentioned. 

A Trip to South America is divided into twenty-five lessons, each consisting 
of three parts: (i) a section of Spanish; (2) a few sentences for verb drill; 
and (3) a composition based on the Spanish selection. 

(1). Mr. Waxman has been quite successful in this imaginary conversation; 
the Spanish is clear, natural and idiomatic; in the three lessons where he has 
quoted from other books the selections fit admirably. The Spanish is unusually 
good, except for a very few americanisms, e. g. page 15, line 5, "un asiento 
cdmodo y hagase Vd de cuenta"; page 26, lines 8-10, where the thought is 
confused; page 28, line 20, "en la Espafia"; page 41, line 2, "con la Europa"; 
page 43, line 6, "para" (?); line 8, "la oficina" (?); page 68, line 5 "en la 
media de la noche"; page 48, last line, "su propio duefio". 

(2). The sentences for verb drill may be considered the best part of the 
book, since they consist of every day phrases formed with irregular verbs. 
The notes are just enough and to the point. A few things that might be 
questioned and that may cause difficulties in the verb drill are these: page 2, 
lines 16-17, is "pensar" or "creer" to be used here?; page 5, line 6, "Can you 
speak Spanish?" "poder" or "saber"?; page 8, line 4, "tener que, prisa, tener 
ganas de, miedo" should be reworded, as it confuses the student; line 23, 
"when" should have a note asking for the subjunctive. 

(3). The compositions based on the Spanish exercises present no serious 
difficulties and make good, clear Spanish when once translated. Some teachers 
may object because the English follows too closely the Spanish, but this was 
done purposely, as Mr. Waxman says in the preface, so that beginners will not 
make too many mistakes. 

A Trip to South A merica should prove valuable as an elementary composition 
book and it can be used to advantage in a class in conversation. 

Louis Imbert. 
Columbia University. 

Le Premier Livre and Le Second Livre, by Albert A. MeYas, and 
B. Meras. Illustrations by Kerr Eby; American Book Co., 
1015. i2mo., 200 pp.; and 12 mo., 214 pp.; 64 cents each. 

Le Premier Livre is a grammar and reader combined. The book is intended 
to cover all the work of the first half year. The aim of the authors is to 
present from the start "natural, practical and interesting French." The two 
or three pages making up each of the sixty lessons which compose the volume, 
are carefully divided into five parts with occasional review or drill exercises. 
The five parts of each lesson consist of : 1. A short vocabulary. 2. A portion 
of the text taken from Hector Malot's Sans Famille. 3. Conversation, con- 
sisting of five brief questions on the text. 4. Grammar, involving hardly more 
than one or two of the most indispensable features of French grammar. 5. 
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Short composition exercises based on the text. Both Le Premier Livre and Le 
Second Livre contain French-English and English-French vocabularies. 

About seven pages are devoted to the subject of French pronunciation which 
is presented from the "popular standpoint". Nevertheless, with all due 
regard to limitations in the interest of both brevity and popularity, such state- 
ments as the following are vulnerable: 

1. "a short, somewhat like the first o in follow: la, table, quatre." If 
the American pupils follow this direction, it may well be questioned whether 
any one familiar with the normal pronunciation of these words is likely to 
understand them. 2. "a long, like a in Arthur : a-ation, -as, -ass-, (a) When 
a has a circumflex accent: pale, (b) When followed by -tion: conversation. 
(c) Generally when followed by s: pas." Thus we are given to understand 
that there are in French a "short" a like the first o in follow and a "long" a 
like the a in Arthur, the two being exemplified as just indicated. Such a state- 
ment simply perpetuates the old fashioned tradition of confusing quantity and 
quality. A pupil should be told from the very beginning that quantity is one 
thing and that quality is another; that two qualities of a are recognizable, that 
in parte, and that in pas; that, as regards the quantity of these two as, each 
may be short, as in parte and pas, or long as in part and passe, respectively. 
Moreover, the a in table, as the authorities state, is not short. As an example 
of the so called e mute which is "slightly pronounced at the end of a syllable 
in the body of a word," acheter is given ; but, except in poetry, this e in acheter 
is absolutely silent. When speaking of the vowels open e, open 0, closed o, ou 
and u, nothing whatever is stated indicating that such a feature as quantity 
exists; for instance, under ou, all the examples given are short: tout, ou, 
sous, nous. 

As regards the treatment of the consonants, from the brief indication follow- 
ing the letters, b, d, f, k, 1, m, n, p, v, "pronounced as in English," the pupil 
may well get the impression that French pronunciation offers no serious diffi- 
culty. If the pupil persists in pronouncing the word for lady like the "swear- 
word" in English, and all other consonants on analagous lines, with the direc- 
tions as just indicated the pupil cannot well be blamed. However, it would 
appear that this whole matter of pronunciation is looked upon by the editor, 
as a matter, which, while it will not do to ignore it, yet is hardly to be taken 
seriously as offering a panacea for the acquiring of even approximately correct 
pronunciation, for the reason that correct pronunciation is not apt to be 
acquired that way. So much for the least satisfactory part of le Premier 
Livre, and of its continuation le Second Livre. 

The material in both parts is admirably selected. In fact the editor could 
hardly have made a better selection upon which to base the Direct Method 
work than Malot's Sans Famille and Jule Verne's le Tour du monde en quatre- 
vingt jours, both stories because of their literary directness and human interest 
appealing strongly to all classes of readers. Moreover, the combining of the 
short English theme to be turned into French, with the Direct Method is a 
valuable asset giving variety to the latter that is distinctly profitable and 
thoroughly interesting. These two Parts of a year's continuous course, le 
Premier Livre and le Second Livre, may be used effectively by almost any 
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qualified teacher of French, and especially so by one who has at heart the 

principles of the Direct Method. 

Boston University. James Geddes, Jr. 

Otto Ernst, Asmus Sempers Jugendland, edited by Carl Osthaus. 
D. C. Heath & Co., 1916. 12 mo., xi + 305 pp.; 60 cents. 

Asmus Sempers Jugendland, written in 1904 by Otto Ernst (Schmidt), and 
now edited for American schools by Professor Osthaus, represents a labor of 
love on the part of both author and editor. The novel, a most artistic portrait 
of the author's own boyhood, gives us a very realistic view of many institutions 
of modern Germany. We find in it a wonderful description of the milieu but 
always by an optimist, and without any plainly visible attempt at dogmatiza- 
tion or moralization. The story grips the heart-strings of the reader, and the 
book offers splendid opportunities on every page for a study of German 
'Realien'. 

Professor Osthaus's edition of this novel is an excellent piece of work. The 
Introduction shows such a careful study and deep appreciation of Otto Ernst's 
works, and is so well worded, that it is certainly worth rereading. 

The abridging of the novel for class-room use is less pleasing, for it destroys 
the continuity, the author's even flow of thought and language. The hand of 
the stranger interrupts and disturbs. However, the abridgment is done with 
such skill as to reduce this evil to a minimum. 

The Notes and Vocabulary are very satisfactory. They are so well worked 
out that a high school sophomore, taking third semester German, read the 
entire 176 pages in eight days, one hour each day, without finding any word, 
phrase, or sentence new to him, that was not fully explained, excepting the 
one word ' ' Blattern ' ' page 73 , line 7 . On page 1 80 , a note states that the usual 
day for confirmation in Germany is the first Sunday after Easter. Is it not 
the Sunday before Easter, Palm Sunday? Page 189, note 4, should read "In 

lines 15-17," not "10-12." Page 199, "war doch in die Glieder gefah- 

ren" is translated too freely. I should translate it "had, after all, given them a 
good scare." Page 204, the meaning of Ae proverb "Ein Schelm," etc., should 
be given. 

The book is singularly free from typographical errors. I found only one, 
and that may not be typographical. On page 61, line 6, I should substitute 
"nun" for "nur." 

These suggested changes or corrections are mere trifles. What I really 
regret is that the edition does not present German questions on the text. 
There are three large classes of teachers who need them. Those who do not 
have a ready command of modern every-day German, those who have neither 
sufficient experience nor training to ask pedagogically correct questions, and 
those over- worked teachers who cannot possibly find the time to write out and 
multigraph the questions. 

The book is excellent for third semester German in college or fourth semester 
in high school. 

Glenville High School, 

Cleveland, Ohio. 0. P. Klopsch. 



